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I. 
Dainty hands and feet 

Dressed in glossy kid ; 
Curved, ripe lips, and sweet, 

Where strained honey 's hid. 
Slender form and tall, 

Features finely cut; 
Eyelashes that fall 

Over eyes of nut 
Brown; and oval face 

That a poet sees 
When he floats thro' space — 

Dreaming — where the l^ees 
Thro' the meadows race. 

Ah, my lady, ah ! 
These are what I see 

Thro' wreaths from my cigar 

That float up lazily. 



II. 
Spotless soul and heart, 

Where the warm blood runs 
Like the streams that dart 

Under tropic suns. 
Sunbeams in your hair, 

On your breast a rose ; 
Ribbons here and there 

Stirred by breeze that blows 
From the drowsy South — 

And I see two rows 
Of pearls in your mouth. 

' Round your perfect head 
Silken hair and brown 

I see coiled, instead 
Of a jeweled crown : 

And, oh, my lady, I 

Scarce breathe as I draw nigh ! 



-John Ernest McCann. 




THE LOUISVILLE EXHIBITION. 



THE Art Department of the Southern Exposition, which opened with 
a private view on August 13th, contains the finest exhibition of 
pictures exclusively by American artists that ever has been held. 
The collection contains four hundred and nineteen paintings, of a total 
catalogue valuation of a quarter of a million dollars. Of these works fifty- 
five are in water color, the remainder in oil. Of the latter, one hundred 
and fifty are from the American Art Association's Prize Fund Exhibition — 
including the four prize pictures — and the others were carefully selected 
from the studios of the artists by the Exposition's representative in New 
York. The Prize Fund Exhibition, while it was characterized as an exhi- 
bition of American pictures of the highest average merit ever exhibited, did 
not fully rep-esent American art in its entirety. The characteristic work of 
the "Paris-Americans" and that of the younger American artists at home 
was fairly exhibited, but that of the older men, who studied at home and 
made their reputations at home, was sparsely represented. This it is 
true, was the fault of the older artists, who, as a rule, were unwilling to 
enter into a competition with the younger men. In adding to the Prize 
Fund collection, therefore, to complete the number of pictures required 
for the Exposition galleries, contributions were drawn mostly from the 
older artists, so that the whole collection now represents the present status 
of American art in the most complete and perfect manner. Almost every 
artist is represented by an example of his best work, and several artists 
have here the best pictures they have ever painted. 

One of the first things to impress the visitor to the galleries is the wide 
range of subjects treated in the pictures. A few years ago the average 
American exhibition was an exhibition mainly of landscapes. The best 



pictures painted in this country, as a rule, were landscapes. There were 
comparatively few figure painters, and few of these whose work commanded 
respect. There were not many marine painters, and there were very few 
animal painters. This collection, however, shows how American art has 
expanded in its scope. Here the different classes of subjects have about 
equal prominence; and not only that, the different schools of technique are 
about equally represented. It is a collection interesting to the artist and 
art student for the various kinds of technique exhibited and the opportunity 
given for studying and comparing the works of the leading American 
artists of the time. It is of value to the amateur from an educational point 
of view. It offers exceptional opportunities to the picture buyer, and it is 
interesting even for those who only find pleasure in pictures for the stories 
they tell instead of for the art that is in them. 

The Exposition art building is a fire-proof structure, cruciform in shape, 
situated in Central Park, several hundred yards distant from the main 
Exposition building. It is well lighted in the day-time, and is brilliant with 
electric lights at night. The vestibule, the whole front of which is open, 
is devoted this year to the water color portion of the exhibition, and pre- 
sents a charmingly fresh and bright appearance. Among the artists 
represented here are Thomas Moran. Kruseman Van Ellen, Walter Sat- 
terlee, A. T. Bricher, J. C. Nicoll, C. M. Dewey. William Bliss Baker, 
Charles Harry Eaton, Frederick W. Freer, R. M. Shurtleff, M. de Forest 
Bolmer, W. H. Lippincott, Frederick S. Church, W. L. Sonntag, J. Alden 
Weir, J. Carroll Beckwith and F. Hopkinson Smith. By Mr. Moran is the 
bright colored "Cliffs of Green River"; by Mr. Satterlee, "A Rare Old 
Missal"; by Bliss Baker, a realistic autumnal study, entitled "Falling 
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Leaves," and by Mr. Lippincott, a charming head, "A Spanish Coquette." 
Two Louisville artists, Patty Thum and Florence B. Alexander, are repre- 
sented by water colors of exceptional merit. From the vestibule one enters 
the rotunda, in the centre of which is a handsome collection of palms and 
other tropical plants. At the points where the gallery walls intersect are 
hung four of the larger upright paintings, with handsome canopies of 
maroon colored cloth depending, with excellent effect, above them. These 
pictures are, "The Shepherd," by Ruger Donoho; " A Rough Day, Har- 
bor of Honfleur," the prize picture, by F. M. Boggs; " Silver Birches, Coast 
of Scotland," by Ernest Parton," and " The Apprentice," by Walter Gay. 
These pictures will be remembered from the Prize Fund Exhibition. . 

In catalogue order the pictures in the West Gallery follow those of the 
Vestibule. At the end of this gallery, in the central position, on the line, 
hangs a recent painting by Edwin H. Blashfield, exhibited for the first 
time here. It is entitled " Born in the Purple," and shows a patrician 
mother with a bright faced child in her arms, explaining the pictures in an 
old missal. The picture is a harmony in reds and is truly . magnificent in 
color effect. Sculptured elements 
in the background are a com- 
mingling of Byzantine and Vene- 
tian forms. At the sides of this 
are Worthington Whittredge's 
"Old Road to the Sea," one of 
the best of his recent pictures, and 
"A Summer Shower," by M. F. 
H. De Haas, also first shown in 
this exhibition. Near this is the 
large landscape by Van Elten, 
which was one of the features of 
the Prize Fund collection. 

On the south wall of this gal- 
lery hang Harry Chase's "New 
York Harbor, North River," 
which gained the first Hallgarten 
Prize at the Academy this year; 
Edward Grenet's "Caprice of 
the Model"; George Wharton 
Edwards' "Nightfall on the 
Brooklyn Bridge"; W.E.Nor- 
ton's luminous picture, "With 
the Tide"; and J. G. Brown's 
"Street Gallantry," a picture 
showing a number of the artist's 
favorite newsboys and bootblacks 
grouped about a modest looking 
little flower girl. Here also are 
" Long Island Scenery,'! by J.W. 
Casilear; "A Woodland Brook," 
by Carl Brenner; "Low Tide at 
Lamor," by Charles A. Piatt; 
"A Cavalier," by Charles Noel 
Flagg; " Captain Nathan Hale," 
by L. E W T ilmarth, and "A Pass- 
ing Shower, Lake Cham plain," 
a new picture by Arthur Parton, 
and one of the freshest, most real- 
istic out-of-door effects he has 
ever painted. A. H. Wyant's 
"Old Wood Road, Adirondacks, " 
and "The Widow's Mite," R. 
Cleveland Coxe's much admired 
picture, also hang on this wall. 

On the north wall the central 
place is occupied by George De 
Forest Brush's large picture, 
" Laying Away a Brave, " a work 
that here, as in New York, is 
admired by one portion of the 
visitors and condemned by an- 
other. It is a picture that is 
looked at, however, and that is 
talked about. Joseph De Camp's 
"St. John the Baptist" is an- 
other much discussed picture. 
One of the Louisville preachers 
recently began a sermon with a 
reference to it, in which he criti- 
cised the artist's ideal quite free- 
ly. At the sides of Mr. Brush's 
picture are "Marblehead Har- 
bor," by M. F. H. De Haas, and 
'*The New Moon," by W. T. 
Richards. The latter is a new 
"picture, and is almost the same 
in subject as Harrison's " Crepus- 
cule," though in treatment, of 
course, the two pictures— each, 




in its way, realistic — do not in any way resemble each other. Thomas 
Allen's "On Guard," Tracy's "Close Work," and the charming young 
"Daughter of Eve," by Mis. Nicholls, also hang on this wall. 

At the end of the North .Gallery, facing the entrance to the building, 
hangs Alexander Harrison's " Crepuscule." It is a picture which attracts 
a great deal of attention and admiration. At the sides of it, Henry Mos- 
lems "Village Clock-maker" and I. H. Caliga's " Flaw in the Title " 
effectively balance each other. On the west wall Mosler's " Last Sacra- 
ments " occupies the central place, while beside i', on the line, are Frede- 
rick A. Bridgman's "Hot Bargain, Cairo," and " Rent Day," by Alfred 
Kappes. The latter is one of the very popular pictures, partly because 
the subject is a familiar one to Southern people, and the types of the old 
negro couple are recognized as being very true to nature, and partly be- 
cause the artist, in painting the old man who is calling to collect the rent, 
accidentally painted the exact likeness of a gentleman well known in 
Louisville ! Every Louisvillian who sees the picture for the first time, 
greets it with the ejaculation, "Wall, I declare! — if there isn't old Major 

Mr. Bristol's "Mt. Mansfield, 
Vermont," also on the line here, 
is one of the favorites, and so 
are Van Boskerck's " Saddle 
River, N. J.," J. G. Brown's 
"Four of a Kind," and "The 
Short Cut to Wachung Station," 
by George Inness. 

On the opposite wall of this 
gallery the central picture is 
"The Return from the Pasture," 
by Charles Sprague Pearce, 
flanked on either side by Bliss 
Bakei's "Morning After the 
Snow" and Anhur Parton's 
"Winter/' both which latter 
would be counted among the 
prize pictures if the visitors to the 
Exposition gallery had the award- 
ing of the piizes, and if "Rent 
Day " did not crowd one of them 
our. 

F. K. M. Rehn's "Missing 
Vessel," one of the most spirited 
and effective pictures the artist 
has produced, occupies a promi- 
nent place and is much admired. 
W. 11. Lirpincott's "Bringing 
the Cows Home" and Gilbert 
Gaul's "Cold Comfort on the 
Outpost" also have places on 
"the line." Alden Weir's "Por- 
trait of a Lady," President Hunt- 
ington's "Goldsmith's Daugh- 
ter," De Forest Bolmer's "Salt 
Marshes at Babylon, L. I.," 
J. J. Enneking's "November- 
Evening," W. L. Sonntag's "On 
the Androscoggin," and "Sunset 
on the Island of Jamaica," by 
II. W. Robbins, are also here. 

The East Gallery has, in the 
central position on the line, on 
its end wall, R. Swain Gifford's 
p ize picture, "Near the Coast." 
It is much admired. Next to it 
are James D. Smillie's "Stranger 
in a Strange Land," and "Guin- 
evere," by Alfred Fredericks, 
both great favorites. D. W. 
Tryon's "Evening," which hangs 
near by, on the line, is well ap- 
preciated by those who see in art 
something which goes heyond the 
mere expression of the appear- 
ances of things. 

On the north wall of this gal- 
lery hang "The Sisters," by 
Benoni Irwin, who has made for 
himself in Louisville a great 
reputation as a portrait painter 
during the last two years; " The 
Antechamber," by J. H. Dolph; 
"The Knitting Lesson," by 
Constant Mayer; "Sweet Girl 
Graduates," by J. Wells Champ- 
ney ; « Le Port de Pcche, Con- 
carneau," by Eugene Vail, and 
"The Widow's Christmas," by 



ALFRED FREDERICKS.— GUINEVERE.— (36 X 20.) 

And Guinevere 
Stood by the castle wall to watch him pass. 

Tennyson.— The Coming 0/ Arthur. 
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J. H. Witt. Here, also on the line, hang P. P. Ryder's "Warming Up," 
F. A. Bridgman's "Ready for a Ride, Cunstantine," Edmund Gay's "River 
Oise," E. Wood Perry's "Story of the Tjles," Leon Moran's "Minute 
Men," Robert C. Minor's "Coming Snow," and Edward Moran's "Crab 
Catching at Greenport." 

On the south wall hang J. C. Nicoll's "Sunlight on the Sea," R. M. 
Shurtleff's " Giant of the Valley," S. J. Guy's. "See Saw, Margery Daw," 
"The First Trousers," by F. C. Pen fold; "Good Bye, Summer," by 
Walter Satterlee; "In Holland, Morning Effect, " by II. Bisbing; " Tak- 
ing the Oath of Allegiance at Valley Forge, 1778," by H. T. Cariss; 
"Cinderella and her Fairy Godmother," by Alfred Fredericks; "Morning 
at Vera Cruz, Mexico," by Thomas Moran, and "An Early Morning 
Greeting," by Hamilton Hamilton. 

Many most excellent pictures have not been enumerated in this general 
view of the galleries, especially the smaller pictures, among which are 
noteworthy examples of the work of J. F.^Murphy, C. M. Dewey, George 

Innes, Arthur Parton, J. H. Dolph, 

A. H. Wyant, William Morgan, Ed- 
ward Gay, W. C. Filler, D. F. Has- 

brouck, Carleton Wiggins, Percy and 

Leon Moran, Frederick J. Waugh, 

R. Swain Gifford, Walter Shirlaw, 

Charles X. Harris, Frederick W. 

Freer, Charles Harry Eaton, William 

Sartain, Samuel Colman, Sanford R. 

Gifford (deceased), Harry Chase, 

Charles Warren Eaton, Burr H. 

Nicholls, Rhoda Holmes Nicholls, 

Francis A. Silva, G. H. McCord, 

Ellen K. Baker, George II. Smillie, 

J. D. Woodward, J. Jay Barber, 

Frank Waller, J. B. Sword, George 

C. Lambdin, F. M. Gregory, Irving 

R. Wiles, William Huston, Frank De 

Haven, G. W. Maynard, Charles T. 

Phelan, H. P. Share, Lyell Carr, C. 

M. Mcllhenny, W. A. Coffin, Henry 

A. Ferguson, E. L. Durand, Percival 

De Luce, V. Tojetti, W. M. Brown, 

R. V. Sewell, G. W. Brenneman, 

Joseph Lauber, John J. Hammer, J. 

F. Cropsey, W. V. Birney, Max Weyl, 

C. C. Curran, Joseph Lyman, Jr., 

H. Bolton Jones, Frederick S. Lamb, 

R. A. Blakelock, Charles Y. Turner, 

R. W. Hubbard, William Gedney 

Bunce, Richard Creifelds, W. J. 

Whittemore, A. C. Howland, Stephen 

Hills Parker, Henry P. Smith, Char- 
ters Williamson, J. H. Caliga, J. II. 

Will, F. K. M. Rehn, Birge Harrison, 

Douglas Volk, Julia Dillon, S. R. 

MacKnight, A. D. Abbott, Words- 
worth Thompson, Charles H. Davis, 

W. J. Baer, Ernest Parton and Sarah 

P. B. Dodson. N. Sarony is repre- 
sented by several of his exquisite 

charcoal drawings. C. M. K. 



THE ART STUDENTS' LEAGUES. 

EFORE this number of The Art Union is a month 
old, our art schools will have re-opened for a season 
which promises to be busier than ever before. At 
the Art Students' League and the Association of the 
Gotham Art Students there have been some changes and 
improvements made in the personnel 'of the instructors and 
the arrangement of the schools. The staff of professors 
at the Academy and the course of instruction remain 
substantially the same as last year. 

The classes at the Art Students' League re open for the 
eleventh school year on October 5th. Apart from the 
wide scope of its curriculum, the League is especially 
noteworthy for the facilities it affords to women for art 
study. The staff for the present season consists of Mr. 
Kenyon Cox (morning life class for men and women), 
Mr. Walter Shirlaw (afternoon life class for women), Mr. 
Thomas Eakins (lectures on artistic anatomy and per- 
spective), Mr. William Sartain (evening life class for men 
and women), Mr. J. Alden Weir and Mr. Wm. M. Chase 
(painting classes for men and women), Messrs. J. Carroll 
Beckwith and Frank E. Scott (antique classes, day and 
evening), and Mr. Edwin H. Blashfield (composition class). 
For information in regard to terms, etc., address Frank 
Waller, President and Director, 38 West Fourteenth 
Street, N. Y. City. 
The classes of the Gotham Art Students re-open on the same 
date as those of the Art Students' League. This unostentatious but excel- 
lent school is steadily advancing in quality and effectiveness. It is made 
up entirely of men most of whom are laborers in one or another field of 
decorative art. A special feature of the season with the Gotham Art 
Students is the course of informal but none the less interesting and instruc- 
tive lectures with which its educational course is varied. The life classes 
are under the management of Mr. Walter Shirlaw and Mr. Kenyon Cox, 
and the cast class has Mr. Max Scharzott for instructor. Among the 
lecturers already announced for the season are Mr. Charles Volkmar 
(ceramics). Mr. R. Riardan (stained glass), Mr. S. R. Koehler (etching), 
Mr. Frederick Juengling (wood engraving), Mr. G. Rockwood (photog- 
raphy), and Mrs. Candace Wheeler (textile fabrics). Other lectures on 
interior decoration, wall paper manufacture design, wood work, furniture 
design and architecture are promised. For particulars, address Mr. John 
S. Sharp, 17 Bond Street, N. Y. City. 
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